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ABSTRACT 
 

 This research focuses on analyzing Doel Sumbang's creativity in creating 
Sundanese Pop music using the 4P creativity framework (Person, Process, Press, 
and Product). The study is directed towards four main aspects: the artist's 
personality, the mechanism of the creative process, the influence of internal and 
external factors, and the resulting musical product as an original work rich in 
meaning. The analysis was conducted on three songs, namely Somse, Ai, and 
Runtah, through a descriptive study of the lyrics, melody transcription, and 
instrumental playing patterns as musical representations. This research uses a 
qualitative method with a phenomenological and narrative approach. Data was 
obtained through observation, literature review, interviews, and documentation. 
The research findings indicate that Doel Sumbang's creativity is formed through a 
dynamic interaction between socio-cultural sensitivity (Person), a reflective and 
adaptive creative process (Process), environmental influences (Press), and original 
and communicative musical products (Product). The widespread reception and 
viral phenomenon of his songs are not only determined by the power of his critically 
and socially contextual lyrics, but also by fresh and easily accessible musical 
innovations. 

 
 
Keywords: Creativity, Doel Sumbang, Pop Sunda, Phenomenology, Music 
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ABSTRAK 
 

Penelitian ini berfokus pada analisis kreativitas Doel Sumbang dalam 
penciptaan musik Pop Sunda dengan menggunakan kerangka teori kreativitas 4P 
(Person, Process, Press, dan Product). Kajian diarahkan pada empat aspek utama, 
yaitu kepribadian seniman, mekanisme proses penciptaan, pengaruh faktor internal 
dan eksternal, serta produk musik yang dihasilkan sebagai bentuk karya orisinal 
yang sarat makna. Analisis dilakukan terhadap tiga lagu, yakni Somse, Ai, dan 
Runtah, melalui kajian deskriptif lirik, transkripsi melodi, serta pola permainan 
instrumen sebagai representasi musikal. Penelitian ini menggunakan metode 
kualitatif dengan pendekatan fenomenologi dan naratif. Data diperoleh melalui 
observasi, studi pustaka, wawancara, serta dokumentasi. Hasil penelitian 
menunjukkan bahwa kreativitas Doel Sumbang terbentuk melalui interaksi dinamis 
antara sensitivitas sosial-budaya (Person), proses kreatif yang reflektif dan adaptif 
(Process), pengaruh lingkungan (Press), serta produk musik yang orisinal dan 
komunikatif (Product). Penerimaan luas dan fenomena viral lagu-lagunya tidak 
hanya ditentukan oleh kekuatan lirik yang kritis dan kontekstual secara sosial, 
melainkan juga oleh inovasi musikal yang segar dan mudah diterima masyarakat. 

Kata Kunci : Kreativitas, Doel Sumbang, Pop Sunda, Fenomenologi, Musik 
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