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ABSTRAK

Penciptaan ini merekontekstualisasi nilai-nilai luhur perempuan dalam budaya
Sunda melalui medium seni lukis, dengan menggabungkan kekuatan visual
budaya tradisi melalui pendekatan kontemporer, dalam hal ini figur mitologis
Sunan Ambu sebagai sumber gagasan utama, yang dipandang memiliki nilai-nilai
kemuliaan, kasih sayang, kebijaksanaan, keadilan, pemberi berkah dan pemberi
pertolongan. Sosok Sunan Ambu dimetaforavisualkan ke dalam figur perempuan
bergaya ekspresionisme. Proses kerja karya ini menggunakan metode practice-led
research, yakni proses penciptaan karya melalui observasi, eksplorasi bentuk dan
teknik, penguatan pokok gagasan serta implementasi konsep sehingga
menghasilkan karya sebagai ekspresi artistik yang berkait dengan isu pergeseran
nilai perempuan pada masa kini.

Kata kunci: Budaya Sunda; Sunan Ambu; Metafora; Practice-led research;

Perempuan
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ABSTRACT
This creation recontextualizes the noble values of women in Sundanese culture
through the medium of painting, by combining the visual strength of traditional
culture through a modern aesthetic approach, in this case the mythological figure
of Sunan Ambu as the main source of ideas, which is seen as having values of
nobility, compassion, wisdom, justice, blessing and help. The figure of Sunan
Ambu is metaphorized into a female figure in expressionism style. The process of
this work uses the practice-led research method, which is the process of creating
works through observation, exploration of forms and techniques, strengthening
the main idea and implementing the concept so as to produce works as artistic

expressions related to the issue of shifting values of women today.

Keywords: Sundanese Culture; Sunan Ambu; Metaphor; Practice-led research;

Woman
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