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Abstrak

Perubahan sosial akibat modernisasi telah memengaruhi cara pandang masyarakat
terhadap nilai-nilai tradisional, termasuk persepsi mengenai perempuan dan
kesuciannya. Kisah Sinta Obong dari epos Ramayana, secara historis dipahami
sebagai simbol kemurnian atau kesucian perempuan, kini menghadapi interpretasi
baru di tengah tarik-menarik antara nilai lama dan kebebasan dalam budaya
modern. Terdapat kesenjangan dalam kajian visual yang mengkritisi makna
simbolik kesucian perempuan dari cerita Sinta Obong melalui medium seni lukis,
khususnya dalam konteks sosial saat ini. Penelitian ini bertujuan untuk
merefleksikan kembali posisi perempuan melalui penciptaan karya seni lukis
melalui pendekatan simbolik dan surealistik, sebagai bentuk perenungan dan Kkritik
atas pergeseran nilai kesucian dan peran sosial perempuan di tengah arus
modernitas.. Penelitian menggunakan metode kualitatif dan proses kreasi menurut
teori 1CS-USI-USA. Tahapan yang dilalui meliputi persiapan, mengimajinasi,
pengembangan, dan pengerjaan. Hasil penelitian menunjukkan bahwa visualisasi
simbol-simbol seperti bunga melati merepresentasikan kritik nilai sosial pada
perempuan. Implikasi dari penelitian ini menunjukkan bahwa seni lukis bukan
hanya media ekspresi estetis, melainkan sarana kritik dan refleksi terhadap
pergeseran nilai dalam masyarakat.

Kata kunci: sinta obong, kesucian perempuan, modernisasi, seni lukis, surealistik
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Abstract

Social changes due to modernization have influenced society's perspective on
traditional values, including perceptions of women and their purity. The story of
Sinta Obong from the epic Ramayana, historically understood as a symbol of female
purity or chastity, is now facing new interpretations amidst the tug-of-war between
old values and freedom in modern culture. There is a gap in visual studies that
criticize the symbolic meaning of female purity from the story of Sinta Obong
through the medium of painting, especially in the current social context. This
research aims to reflect back on the position of women through the creation of
works of painting using a symbolic and surrealistic approach, as a form of
reflection and criticism on the shift in the value of chastity and the social role of
women amidst the current of modernity. The research uses qualitative methods and
a creation process according to the ICS-USI-USA theory. The stages involved
include preparation, imagining, developing and working. The research results
show that the visualization of symbols such as jasmine flowers represents criticism
of social values for women. The implications of this research show that painting is
not only a medium for aesthetic expression, but also a means of criticism and
reflection on shifting values in society.

Keywords: sinta obong, female purity, modernization, painting, surrealistic
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