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ABSTRAK

Orang-orangan sawah dikenal sebagai alat tradisional untuk mengusir hama di
lahan pertanian. Namun lebih dari sekadar alat, ia juga memiliki nilai budaya yang
erat kaitannya dengan kehidupan masyarakat agraris. Seiring dengan
perkembangan zaman dan berkurangnya lahan pertanian, keberadaan orang-
orangan sawah mulai terpinggirkan dan kehilangan fungsinya. Penelitian ini
bertujuan untuk mengeksplorasi perubahan makna orang-orangan sawah dalam
konteks seni kontemporer, khususnya melalui karya seni instalasi. Dalam karya ini,
orang-orangan sawah diangkat kembali sebagai simbol reflektif yang membahas
hubungan antara manusia, alam, dan budaya ditengah modernisasi. Proses
penciptaan karya menggunakan pendekatan kritik seni Feldman yang mencakup
empat tahap: deskripsi, analisis formal, interpretasi, dan evaluasi. Selain itu, teori
proses kreatif dari Graham Wallas juga digunakan yaitu melalui tahapan persiapan,
inkubasi, iluminasi, dan verifikasi. Melalui pendekatan ini, karya tidak hanya
menampilkan visual yang estetik tetapi juga membangun makna baru bagi orang-
orangan sawah sebagai simbol yang merepresentasikan kondisi sosial petani saat
ini. Karya ini diharapkan dapat menjadi media refleksi terhadap perubahan budaya
pertanian serta peran tradisi dalam dunia modern.

Kata Kunci: orang-orangan sawah, petani, seni instalasi, kritik Seni, kontemporer.

xiii



ABSTRACT

Scarecrows are traditionally known as tools to deter pests in agricultural fields.
However beyond their practical function, they also hold cultural significance
closely tied to the lives of agrarian communities. With the advancement of time and
the reduction of agricultural land, the presence of scarecrows has become
increasingly marginalized and their function diminished. This study aims to explore
the transformation of the scarecrow’s meaning within the context of contemporary
art, particularly through installation art. In this work, the scarecrow is
reinterpreted as a reflective symbol that explores the relationship between humans,
nature, and culture in the midst of modernization. The creation process applies
Feldman’s art criticism approach, which includes four stages: description, formal
analysis, interpretation, and evaluation. Additionally, Graham Wallas’s theory of
the creative process is employed consisting of the stages of preparation, incubation,
illumination, and verification. Through these approaches, the artwork not only
presents an aesthetic visual experience but also constructs a new meaning for the
scarecrow as a symbol representing the current social condition of farmers. This
work is expected to serve as a medium for reflecting on the transformation of
agricultural culture and the role of tradition in the modern world.

Keywords: scarecrow, farmer, installation art, art criticism, contemporary.
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