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MOTTO

Life is like an art, it ain’t beautiful but it surely makes you feel something.
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ABSTRAK

Penelitian ini bertujuan untuk menganalisis implementasi pendekatan
estetika naturalisme dalam karya mahasiswa pada mata kuliah Studio Lukis Il di
Jurusan Seni Rupa Murni FSRD ISBI Bandung. Pendekatan estetika naturalisme
dipilih karena relevansinya dalam menggambarkan kenyataan alam secara akurat,
serta perannya sebagai dasar teknis dan visual dalam pembelajaran seni lukis
lanskap. Penelitian ini menggunakan metode kualitatif dengan pendekatan estetika
naturalisme. Data diperoleh melalui studi dokumentasi karya mahasiswa, observasi,
serta wawancara dengan dosen dan mahasiswa. Sampel karya dianalisis
menggunakan indikator visual naturalisme yang disusun berdasarkan unsur rupa
dan unsur naturalisme seperti komposisi, pencahayaan, perspektif, kedalaman, serta
teknik dan akurasi. Metode analisis karya menggunakan kritik formalistik
berdasarkan indikator visual naturalisme yang telah disusun. Hasil penelitian
menunjukkan bahwa sebagian besar karya mahasiswa belum memenuhi kriteria
dasar naturalisme, karena kecenderungan mahasiswa lebih menekankan kepada
kesan dibandingkan detail.

Kata Kunci: Estetika, Naturalisme, Seni Lukis Lanskap
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ABSTRACT

This study aims to analyze the implementation of the aesthetic approach of
naturalism in student artworks from the Studio Lukis Il course at the Department
of Fine Arts, Faculty of Art and Design, ISBI Bandung. The naturalistic aesthetic
approach was chosen due to its relevance in accurately depicting natural reality,
as well as its role as a technical and visual foundation in the teaching of landscape
painting. This research employs a qualitative method with a naturalistic aesthetic
approach. Data were collected through documentation of student works,
observation, and interviews with lecturers and students. The selected artworks were
analyzed using naturalistic visual indicators developed from visual elements and
characteristics of naturalism, such as composition, lighting, perspective, depth,
technique, and accuracy. The artwork analysis method applied formalistic criticism
based on these visual indicators. The findings indicate that most student works do
not fully meet the basic criteria of naturalism, as students tend to emphasize
impression rather than detail.

Keywords: Aesthetics, Naturalism, Landscape Painting
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